Ki Purbo Asmoro

lakon “Banjaran Kokrosono”

Bringin, Ngawi, East Java

19 October 2008
Karawitan Ngawi
(a marriage celebration)
notes by Kitsie Emerson, 10 January 2010

(I was unable to attend this particular wayang, but I extracted some notes from listening to the recording and speaking to Ki Purbo Asmoro about the performance.)
Background to the event:

In October 2008 Ki Purbo Asmoro was hired to perform for a wedding celebration of an acquaintance. He was asked to come not with his own Solonese gamelan troupe (Mayangkara) but rather to be accompanied by a local mix of musicians. He had no idea that the resulting performance was going to be produced into a commercial recording. It’s impressive to remember as you watch, that Ki Purbo is performing in what he would consider one of the most relaxed of situations—in a private home instead of at a massive public square or institution; on his own rather than with his complete gamelan troupe; and with no hint that the recording of the performance would be distributed and sold. About six months after the event, he was approached by CHGB Records, in tandem with the event’s host, and asked if he’d be willing to have the recording distributed and sold. 
Ki Purbo Asmoro brought four personnel with him that night: Joko Dwi Saranto, kendhang; Saminto, gendèr; and Wiyono, assistant (all dressed in light blue uniforms); as well as one sindhèn, Sukèsi Rahayu (sitting closest to the dhalang). There were no rehearsals at all for this performance, even though Ki Purbo was performing primarily with musicians he didn’t even know. The only preparation was, upon Ki Purbo’s arrival from Solo, when everyone gathered for a few minutes and he had the musicians jot down a bare bones sequence of pieces. 
NOTE: The video crew is not the typical crew that works with Ki Purbo when he has important performances recorded. This crew was a bit careless about some aspects—like the thick cord in front of the camera on the shadow side! Also, apologies for the “messy” screen—the constant CHGB revolving logo, the messages that fly across once in awhile, and pans to the audience which are repeated and not authentic/in time. We obviously had no control over that, and it’s very typical in Java. (In fact this is relatively “clean” and unobtrusive/focused on the wayang compared to many commercial recordings in Java.)
What is a banjaran?:
A “banjaran” is a combination of traditional stories about a particular character—each which would normally take up a full night’s performance—crafted into one performance. Often, banjaran will tell the story of a character from birth to death, but they sometimes might cover only a portion of a character’s life. Ki Nartosabdo created a number of banjaran in his day, and is arguably the first banjaran practitioner. However Ki Purbo Asmoro is considered by many to be the current master of this form, and to have developed it far beyond Ki Nartosabdo. Banjaran Kakrasana, as Ki Purbo performs it on this recording, combines basically three lakon:
· Kangsa Ado Jago

· Kakrasana Wisudha

· Éndhang Werdiningsih (or Alap-Alapan Érawati)

Because he is not performing with his typical troupe, and because the performance was not actually meant to be a high profile one, Ki Purbo offers what is referred to as “setengah garapan”. This means that the beginning of the evening is crafted in a modern and innovative way both musically and dramatically, but after the transition to pathet sanga the wayang proceeds in a very predictable manner both musically and dramatically.

About Banjaran Kokrosono:

Kokrosono—the spelling “Kakrasana” is used throughout these notes
--is the name for Baladéwa in his youth. Thus anyone informed reading the title “Banjaran Kakrasana” would immediately realize that this will be a quilting together of events from Baladéwa’s youth, and will not be a performance telling his story from birth all the way through to death. This was the debut of Banjaran Kakrasana by Ki Purbo Asmoro. He has performed Banjaran Baladéwa a number of times, telling Baladéwa’s story from birth through death, and he has performed Kangsa Adu Jago dozens of times or more (which relates events similar to the opening of this performance), but never specifically Banjaran Kakrasana. The sponsor had asked for a wedding lakon, and since Ki Purbo Asmoro frequently performs Gathutkaca, Wisanggeni, or Arjuna’s wedding story when at the groom’s home, he decided to do something new. Banjaran Kakrasana ends with the wedding of Kakrasana.
Family Tree Information

King Basudéwa of Mandura had four official wives and a child by each of the first three wives
: 
· Kakrasana was the eldest (known as Baladéwa once he is an adult)

· Narayana (known as Kresna as an adult)

· Lara Ireng (known as Sembadra as an adult)

He then had a child with one of his court sindhèn as well, Sagopi, and both the child (Udawa) and Sagopi were then exiled into the village of Widara Kandhang, where Sagopi remarried to a village official known as Sagopa. Sagopa and Sagopi then had a child together, Larasati (who eventually becomes Arjuna’s third wife). 

King Basudéwa’s fourth wife, Maérah, was quite neglected and often left at home by herself when he went out on various expeditions with his other three wives. Once when home alone, the ogre Gorawangsa came to visit her and was able to magically transform himself to look exactly like King Basudéwa
. They had intercourse and a semi ogre-like child resulted, known as Kangsa. As with many ogre-like characters, he emerged an adult and did not have a period in which he was small or baby like.

Kangsa then proceeded to threaten the Kingdom of Mandura, insisting that he was the rightful heir. Out of fear for their safety, King Basudéwa sent the young Kakrasana, Narayana, and Lara Ireng away to Widara Kandhang, and asked Sagopa and Sagopi to care for them, along with their own children Udawa and Larasati.
Mandura is an important kingdom in wayang stories, as it was the birth place of three vital wayang characters: Baladéwa, Kresna, and Sembadra. Since father, Basudéwa, is Kunthi’s older brother, the Mandura children and the Pandhawa children are cousins. (King Kunthiboja of Mandura had four children, in order: Basudéwa, Kunthi, Harya Prabu, Ugraséna.)
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PATHET NEM
TALU: Srepeg(Sampak, sl manyura 

Players switch from sléndro to pélog at the first 6 in the sampak (evidently because the plan for the wayang music proper starts in pélog). This is an unusual transition and gets a bit of a startled look from Ki Purbo. Many of his musical plans for wayang accompaniment start in pélog, but his group Mayangkara usually finishes the Talu in sléndro and then moves to pélog. Again remember, Ki Purbo did not realize this would end up being distributed—the recording is completely spontaneous and non self-conscious in every way!
PROLOGUE, KINGDOM OF MANDURA: Ayak Hong, pélog(Ktw Pangkur Ngrénas, pélog lima(Srepeg Tlutur, pélog
04:09
Basudéwa emerges, followed by a vision of his third wife Maérah being seduced by the ogre Gorawangsa, and then we see the child resulting from their union, Kangsa
 (06:00)
(sirep)
07:00
Basudéwa is in despair over the situation and begs to the gods to help him figure out what to do about the son that has resulted from his wife’s affair. He blames himself for his neglect of Maérah, tells her that he is experiencing due punishment from the gods, and asks for her forgiveness
.
udar Srepeg Tlutur, pl(Ldr Kagok (sirep)
09:45
A vision of Kakrasana appears before the disturbed Basudéwa, and the king showers words full of praise and great pride on his eldest, beloved son. But it turns out when Basudéwa comes to his senses, that it is not Kakrasana who has come before Basudéwa requesting an audience, but rather Mareah’s illegitimate son Kangsa. Although disappointed, Basudéwa embraces and accepts the young Kangsa.

(Sampak Tlutur, pl, suwuk
pathetan jugag sl nem but in pélog
14:05
Kangsa complains that although King Basudéwa does all the right things and seems to support him as a son, he senses that his father’s heart in fact lies elsewhere, and he does not particularly support Kangsa.
Basudéwa replies that Kangsa’s continued trouble-making and aggression toward others in the kingdom troubles him. Kangsa replies that he wants to make the entire kingdom afraid and impressed by his strength, so that they will know who is in charge. Basudéwa explains that a man’s strength lies in more than his physical prowess. Basudéwa tries to make Kangsa see that a man is only truly powerful if his heart and spirit guide him in a positive direction—if he is self-aware and uses his strength, together with a sense of responsibility, to work to toward a common good.
Kangsa somewhat disregards the advice and changes the subject, insisting on two requests he has long put forth to Basudéwa. For one, he wants to marry Lara Ireng (Sembadra). Basudéwa tries to convince Kangsa that this is ill-advised since she is “only the daughter of a local small-time official”. (In fact, Lara Ireng is Basudéwa’s own daughter—see background information above.) But Kangsa will not be put off, he insists. Basudéwa, in a defeated tone, says he has sent his younger brother Harya Prabu to find Lara Ireng, but that doesn’t mean he supports this.

22:00
Kangsa then asks about his second request, which was to put on a grand boxing match and bring fame to the kingdom. Basudéwa, defeated, also mentions that he has sent his other brother Ugraséna to find an opponent to go against Kangsa’s boxer, Suratrimantra.

ada-ada durma, pélog
22:33
Kangsa says he’s satisfied with this, however he still senses there is something more troubling Basudéwa.
Srepeg/with ngelik, pélog(Ayak-ayak, pélog (in comes Basudéwa’s prime minister, Soragupita)

sendhon Tlutur, pélog
26:20
Soragupita asks how he can help, and Basudéwa says he is worried about the safety of the three children he sent to Widara Kandhang (Kakrasana, Narayana, Lara Ireng). He can tell that Kangsa suspects something.
(Srepeg/with ngelik, pélog(Lancaran Maésakurda,, pélog (kiprah Kangsa), ada-ada durma
SENGKA-PURA PRINCIPALITY:(Kangsa with his prime minister and uncle, Suratrimantra, and his servants Togog and Bilung)

34:00
Kangsa reports to Suratrimantra that he now knows for sure from the audience he just had, that Basudéwa cares nothing for him. He could tell from his manner. He also knows about the three children who have been sent away, and knows Basudéwa’s heart lies with them. 

He asks Togog what his opinion is of the planned marriage between Kangsa and Lara Ireng.
 Togog explains that it is not just a matter of what Kangsa wants, but what the woman wants as well, and the parents. He lays out the various “castes” that one could be born into:
· privledged/famous/elite/respected class
· religious leader type
· ascetic/hermit type
· scholar/professional type
· dukun/ or a family powerful in society because of general hands-on talents

· military family
· farmer class
And Togog points out that Lara Ireng is from the farmer class.

Kangsa says he knows that in fact Lara Ireng is Basudéwa’s daughter, not a farmer’s daughter. 

Togog asks if Kangsa truly loves her, or only wants to marry her to punish Basudéwa and break his heart. Kangsa says both are true. He then goes on about her beauty and there are many jokes about being infatuated with someone. Togog lists the many types of beauty there are in a woman. Kangsa says he has sent a soldier already to take Lara Ireng by force from Widara Kandhang. Togog advises him against this, but Kangsa won’t hear of it. Suratrimantra is told to prepare for the great boxing match.

41:20
Sampak/with ngelik, pélog(Ldr. Siyem, sléndro nem
JEJER WIDARA KANDHANG:  (Demang Sagopa with Kakrasana, Sagopi, and Lara Ireng)
(sirep)

45:41
A short narrative passage written by Ki Purbo Asmoro, describing the natural beauty, prosperity, and a bit of daily life in the village of Widara Kandhang. 
pathetan Plencong jugag, (the text about Antagopa from a traditional Kinanthi text, but Ki Purbo Asmoro had the idea to adapt it for use with the melody Plencong)

53:10
After a bit of light small talk (Sagopa complains about how hot it’s been these past few days. Sagopa chastises his wife Sagopi for walking around in only a bra and no top due to the heat. He’s afraid their “daughter” Lara Ireng will do the same and drive all the men in the village crazy), Sagopa discusses how Narayana has gone off once again, looking for knowledge and spiritual advice but without letting anyone know where he is. 
57:10
Sagopa contrasts this with Kakrasana, who never stops in his work for the village—work in the fields and with the animals. Sagopa reminds Kakrasana that although physical exertion and work is honorable, in life it is equally important to develop:

· book knowledge

· practical knowledge for your chosen profession (at this point he makes fun of some of the gamelan players—commenting on their mistakes tonight)

· a sense of responsibility and mission in life
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· a cultured sense of respect, politeness, etiquette, and the arts

Sagopa then adds the following advice for Kakrasana:

· remember to develop expertise in an area—not necessarily from school but can also be through an apprenticeship

· 15-40 is the golden era for a person, and he should make the best of those years
· find a way to be useful to society

· remember that at times you will be on top of the world and at other times suffering, but whichever it is times will change, so be prepared
· distance yourself from evil through discipline, meditation, and any type of ascetic practice you feel you can do

· again remember to be responsible and disciplined in your profession (diverges--makes jokes about sindhèn who are irresponsible by not using wangsalan correctly, or using wangsalan that have pornographic meanings, which they never do really, but Ki Purbo himself uses it as an opportunity to quote some he knows)—at which point Sagopa reminds Sagopi to take careful care of Lara Ireng’s reputation, as she is starting to reach the age at which she is attracted to men
Sagopa tells Kakrasana that’s all for today’s lesson. Kakrasana takes off for the fields.

06:30
Srepeg, sl nem (sirep)
Sagopa tells Sagopi to pray to the heavens that these three children grow up to be virtuous adults.

(udar)(Ayak-ayak, sl nem (in comes Harya Prabu from the Kingdom of Mandura)

09:30
Sagopa is thrilled to see a representative from the kingdom and welcomes Harya Prabu. Harya Prabu asks about the landscaping outside, in which the yard has been trimmed and shaped like an alun-alun of a palace, with elephants as well. (This is one sign that Kakrasana is of royal blood—that he has the natural desire to do such things.) 

Harya Prabu asks where Narayana is, and Sagopa explains that he is off again, and no one knows where. Asks about Lara Ireng and is told that she has developed into a gorgeous woman. 

Harya Prabu asks to see Kakrasana and is told he’s out in the fields working. Harya Prabu insists on seeing him, so Sagopa suggests they play a trick on him. Harya Prabu should pretend to attack Sagopa, and when Sagopa yells for help Kakrasana will come running. (Sagopa wants to show off Kakrasana’s loyalty to Sagopa and his strength.)

ada-ada, sl nem(Srepeg, sl nem
16:30
Harya Prabu insults and threatens Sagopa and Sagopa cries out to Kakrasana. Ki Purbo narrates that Kakrasana hears the cries, throws down his field tools, and runs to Sagopa’s rescue.

Sampak, sl nem

Kakrasana chews out Harya Prabu as a palace-dressed official who has no manners. Harya Prabu challenges him to a battle (on purpose to judge his strength).

Sampak, sl nem

Harya Prabu expresses his satisfaction that Sagopa has done a good job raising Kakrasana.

(Remember, Basudéwa told Kangsa that he sent Harya Prabu to pick up Lara Ireng for him, but in fact he sent him to sus out how the children were doing in general.)

23:06
Meanwhile Kakrasana has no intention of giving in, and follows his uncle Harya Prabu, still thinking he is a dangerous intruder. Sagopa follows after him, begging him to stop. Kakrasana says he doesn’t care if the intruder is wearing the clothes of a palace official, and that he should still respect their property. He says he can take anyone on, no matter how powerful or high status. Sagopa tries to convince him that he has no business battling someone from the palace. Kakrasana says he plans to prove himself, by sending a huge rock flying with one strike.

Sampak, sl nem

Sagopa says that’s fine, but it’s only physical strength. If he wants to be able to defeat someone from the palace he needs to have spiritual powers to match his physical prowess. He poses a number of riddles, which Kakrasana doesn’t know how to answer.
Sampak, sl nem

Sagopa tells Kakrasana that he needs to go and search for spiritual knowledge and strength. Not only to defeat any palace official, but primarily to defeat the most powerful of all, Kangsa, the heir to Mandura.

Sampak, sl nem

ada-ada, sl nem

29:03
In come four ogres, sent by Kangsa to attack Widara Kandhang and kidnap Lara Ireng. (This is a well-known sanggit of Ki Purbo’s, in which each of the four ogres have not only very specific voices of course, but also idiomatic phrases they repeat. As the action continues, you can trace the intensity, rhythm, and humor as these phrases keep being repeated—especially the large buta térong whose idiomatic phrase is a set of drum sounds, and the smaller red faced buta punuk who keeps repeating ngepruk watu endhasmu (I’ll hit you over the head with a rock [if you don’t do…])
Sampak, sl nem

35:18
Sagopi urges Lara Ireng to run for her safety, but Lara Ireng has the attitude (sort of an apathetic 16-year-old attitude) that she’s not intimidated. 
Sampak, sl nem

(36:35)
In comes the first ogre (Cakil-type
) to try to steal away Lara Ireng. She flatters him, and convinces him that she wants to marry HIM, not Kangsa, and that they would have a little boy together named Kucung. She gets him to become emotional thinking about the poor baby if he were to be and the ogre
Sampak, sl nem

In comes the next of the four ogres and tries the same thing. Lara Ireng uses the same strategy, making him imagine a gorgeous little baby named Gombak that they would have, and he runs off as well.
Sampak, sl nem
In comes the third ogre (buta punuk), who now calls himself a “para normal”, or a kind of dukun. He runs off saying she can’t fool him, yet he doesn’t try to steal her away.
Sampak, sl nem

In comes the fourth ogre (buta térong), and a similar scenario.

Sampak, sl nem

Now they all come in one by one, the first and second ogres still crying for this imagined little baby, and the third one yelling that he won’t have such a spell placed on him, the fourth one with his drum sounds.

Sampak, sl nem

Now the ogres have come to their senses and race after Lara Ireng, who has taken the opportunity to run with Sagopi.

LIMBUKAN(Ldr. Kalongking, sl nem
Ktw. Kinanthi Sandhung “kethoprakan”, sl manyura
54:20
The dhalang introduces the sponsor and the event. He comments on the enthusiastic audience tonight, and how Ngawi is well-known for artistic and respectful audiences. He speaks of the importance of a strong character and wishes the couple well. He announces who owns the gamelan, who owns the wayang, etc.
VCD #3
(Limbukan)

During the Limbukan interlude the dhalang is free, and in fact expected, to roast pretty much anyone well-known in the audience or gamelan group, as well as anything unusual that has gone on that evening or recently. It is an unspoken agreement among the arts community that this poking fun at must not be taken personally, and that once the wayang is over it holds no meaning. The singers get paid well—much more than any of the gamelan musicians—partially to put up with the intense roasting they receive.

· pokes fun at the sindhèn on the far right, who is a real old-timer in the Ngawi area. He says she’s from the dinosaur age, but then comments on how the old-timers are actually healthier because they followed wives’ tales, and basic common sense regarding health, had a more balanced diet, didn’t consume as many chemicals in their food, etc
· he goes over a few wives’ tale/rhymes and their reasoning—for example the wisdom not to use a pillow to sit on, because they’re for people to use on their heads. Or not to crouch in doorways—that it’s not polite and will also make people hesitant to come visit or walk through. Or to not grow long fingernails as they are sources of bacteria. 

· (05:30) he interviews the sindhèn on the far right (Bu Suwarti) a bit about who she used to sing for, and then asks her to sing Srepeg, sl 9 so that he can hear her old-fashioned patterns

· (09:00) he interviews a respected local dhalang in the audience from Ngawi, Ki Salam, who once performed at Ki Purbo Asmoro’s house for Suran. He also roasts the sindhèn on the right. Then there are jokes about whether they could be a couple, etc. Then a bit about Ki Salam’s son, Joko “Klentheng” (sitting next to Pak Salam), who is a very respected drummer and also a dhalang. He asks Pak Salam about the lakon he used to enjoy performing and about the differences in audiences. 
· (13:10) Ki Purbo compares current technology to ancient times—that spiritual powers in the past allowed people to walk on water, or fly in the sky, or communicate without actually speaking (like ships, planes, and text messages now)

· (15:05) Ki Purbo interviews the children sindhèn. Galuh Asmara, 5th grade, is quite a “fire cracker”. She has obviously been prepped a bit by someone and has jokes ready. She’s a bit sassy with sexual innuendos and he tries constantly to steer her away from that, and appears quite taken aback. Riski Andayani, 4th grade, introduces herself.

· (18:07) Galuh Asmara is asked to sing. She talks back to him freely and again, constantly leads to innuendos and he changes the subject. 

· She sings: Bawa Pangkur Rinasa and Sukèsi goes on from the bawa singing Langgam Kadhung Tresna
· (30:15) He asks Galuh to comment on Kèsi’s singing but instead she asks who is prettier. He tells Pak Salam to answer. She talks about how she idolizes Sukèsi. Ki Purbo has her face Sukèsi and ask for her blessing. More interaction with Pak Salam.

· (35:40) Riski then sings Jineman Sarkara , pl barang, but it seems Ki Purbo senses she is more nervous, less confident, and less prepared to joke, so he doesn’t roast her. 

· (42:00) he interviews Ibu Suliyem, also from Ngawi, and then interaction between Suriyem and Ki Salam’s son mas Joko Klentheng

· (48:30) Langgam Caping Gunung, and they alternate between her and the little one and Ibu Alek, Ibu Jamiyarsi, Ibu Sukèsi
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(06:22)(Srepeg, sl nem

buka celuk, Ktw Saraswati, sl nem (sirep)

Narration describing Kakrasana meditating in the deep and dark forest, hoping for some sort of enlightenment, lesson, or boon from the gods.  A huge serpent appears.

(Sampak ,sl nem

Kakrasana battles the serpent, which is obviously a challenge sent down by the gods.

(10:50)(Ayak-ayak, sl nem (The serpent turns in to the god Brahma, Kakrasana/Baladéwa’s guardian)(cengkok Anjang Mas (sirep)
The god Brahma introduces himself and explains that the battle against the serpent was a test which Kakrasana passed, in which he showed his bravery, fortitude, and strength. In return, the serpent is becoming one with his being and manifesting itself in the palms of his hands as two weapons—the Nenggala, and the Lugora (or Trigora). Then Brahma explains to him that he is in fact Basudéwa’s eldest son, and Narayana/Lara Ireng children of the King of Mandura as well. 
Sampak, sl nem, ada-ada

(13:50)
 Brahma then offers some wisdom, sharing with Kakrasana that there are many types of communication and dedication to the gods—praying through an organized religion, praying in your own way through meditational practices, and a personal and constant sense of one with the gods wherever you are and whatever you are doing. He then tells Kakrasana that it is his responsibility to stop Kangsa in his efforts to take over Mandura. (Here is one example of when the editors just spliced in a view of the audience from Limbukan when the audience is laughing into this scene, although Ki Purbo is saying nothing funny at all.)

Sampak, sl nem

Kakrasana takes a moment to realize what has happened, and then decides to go looking for his little brother Narayana.

Sampak, sl nem

Sagopi and Lara Ireng are seen worried about what has happened to Sagopa during the ogre attack.

Sampak, sl nem

The ogres are seen still pursuing Lara Ireng.

(19:45) ada-ada, sl nem 
Permadi (Arjuna in his youth), while traveling in the forest, runs in to Sagopi and Lara Ireng trying to escape the ogres. Sagopi is amazed at their luck.

Sampak, sl nem

Arjuna asks to be introduced to Lara Ireng (who will eventually of course become his wife in future stories). Sagopi explains that Kangsa is after Lara Ireng and they are trying to escape.

Sampak, sl nem

After a number of threats, a battle ensues between the ogres and Permadi. 

(28:10)  Change of scene to Kakrasana, who has run into Narayana (black face and body) and Udawa in the forest. Kakrasana brags that he was only meditating for a short time, and has already suceded in attaining the Nenggala and Trigora weapons. Narayana interrupts and finishes his story for him, showing that he is also quite spiritually powerful and has a kind of ESP. He then show the Cakra weapon he has just received, as well as the Kembang Wijaya Kusuma, which has the power to bring the dead and defeated back to life. It turns out that Narayana has also found out about their ancestry to Mandura.

Sampak, sl nem

In come Permadi, Lara Ireng, and Sagopi. They all introduce each other and realize for the first time that they are cousins. (Kunthi and Basudéwa being siblings.) Lara Ireng complains about Permadi being obsessed with her. They take stock in what has happened and vow to rid Mandura of Kangsa.
Sampak, sl nem

Narration that explains how they all go off to Mandura to watch the boxing match and see what can be done about Kangsa. It is said that Ugraséna succeeded in finding an opponent for Kangsa’s Suratrimantra, and that is Brataséna (Bima).

Sampak, sl nem

Kangsa orders Suratrimantra to be on the lookout at the match for two brothers—one an albino and one very dark-skinned (Kakrasana and Narayana).

(41:15)   Sampak, sl nem,   Suratrimantra and Bima start the match. Kakrasana decided to move in closer for a better view.

Sampak, sl nem 

(45:25)  Kakrasana gets so involved he ends up stepping in and battling Suratrimantra as well and is spotted by Kangsa. 
Sampak, sl nem

Kangsa and Kakrasana exchange threats and a battle ensues.

(47:00) Sampak, sl nem(”tandhingan”
Kangsa and Kakrasana continue battling, but Kangsa manages to get both Kakrasana and Narayana in his grip. From afar Lara Ireng appears.

Sampak, sl nem, sendhon kloloran(Sampak, sl nem
Narration explaining that Kangsa is completely taken by Lara Ireng’s beauty. While Kangsa is not paying attention, Kakrasana is able to use the Nenggala and Kresna the Cakra to kill Kangsa.

(53:10) buka celuk Ktw Puspawarna, in comes Basudéwa, embracing the children he hasn’t seen for so many years, and who have managed to defeat Kangsa together. (sirep)
Basudéwa praises them for what they have done.

Sampak, sl nem 

(55:40)  In comes Naradha, assistant and messenger for the highest of the gods.

PATHET SANGA

pathetan sl sanga wantah
(58:30) Naradha reports that the king of Giriwedhar, a huge elephant known as King Puspaenta, is causing troubles in the heavens, as he wants to marry the goddess Supraba and won’t be turned away. Naradha asks Kakrasana to come to the heavens and help to defeat the elephant.
ada-ada lawas, sl sanga (Ki Purbo is famous for imitating other dhalang’s voices and style while singing. During this ada-ada he does a bit of an imitation of Ki Gandadarman, but melds  it with his own style as well. At times he does thorough imitations, and at times only references within his own style.)
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(continuation of ada-ada lawas, sl sanga)

Kakrasana says he is completely willing to go to the heavens to help defeat Puspadenta the elephant.

Srepeg, sl sanga

ada-ada Mataraman, sl sanga

(04 :28)  Narration describing the chaos (gara-gara) which Puspadenta has started in the heavens.

GARA-GARA

Srepeg Banyumasan
Pétruk appears:
· how beautiful sléndro sanga sounds, and how the legends tell us that sléndro came from the god Indra 

· pélog, according to legends, came from a phrase meaning “a little off tune but beautiful”

· lagu Sléndhang Biru, on how good the gamelan group, and groups in Ngawi in general

· (Srepeg Mataraman, sl sanga
· (13:35), lagu Warung Pojok (Nartosabdo) (Srepeg Mataraman(Setu Soré (Nartosabdo)(
· (17:00), lagu Rèwèl (Sragenan)
· (19:00) lagu Gethuk (Sragenan)
· comments on how the new style of Sragenan is so different

· (21:00) “Bagong” wants to interview Galuh Asmara again. She refers to him as Pétruk, when in fact it’s Bagong who’s talking to her. So Ki Purbo gives her a demonstration of each jester-servant’s (punakawan) voice, and then gives variations from different dhalang.

· (24:15) He interviews Joko Klentheng, Ki Salam’s son, about the young sindhèn and other matters
· (34:00) Galuh Asmara sings bawa dhandhanggula((changes to Riski) langgam Mèh Rahina (she handles the last line suddenly going into rangkep very well!)
· (45:00) Joko Klentheng continues telling some local stories, things that have happened within his group

· (49:00) Sukèsi is told to sing something to model for Galuh Asmara
· (51:30) Sukèsi: pl 7 dhandhanggula banjet
VCD #6

(Sukèsi, dhandhanggula banjet, pl 7)

· they discuss Sukèsi’s father, who is a dhalang in Tulungagung

· Lancaran Sarung Jagung, pl 7

· (06:40) lagu Orèk-Orèk, kendhang: Joko Klentheng
· (13:00) lagu Kembang Rawé, kendhang: Joko Klentheng

19:15
back to the story

Sampak, sl sanga 

The elephant Puspadenta enters, followed by the God Indra in the heavens who is attempting to battle him.

20:35 
The god Brahma releases his famous flames onto the elephant, but still no use.

21:45
Naradha announces the arrival of Kakrasana.

Sampak, sl sanga

22:10
In comes Kakrasana to face Puspadenta.  
ada-ada, Kakrasana and Puspadenta exchange threats and a battle ensues.

23:30
Sampak, sl sanga—battle between Kakrasana and Puspadenta

26:20
Naradha tries to stop Kakrasana from killing Puspadenta. He suggests Kakrasana get Puspadenta to surrender instead.

Sampak, sl sanga

Narration describes how Kakrasana tears Puspadenta’s tongue out, so that he cannot speak, and he then gestures a surrender.

27:50
The decision is made that Puspadenta will now officially be Kakrasana’s mode of transport, and he is told to return to Mandura.

Sampak, sl sanga

PATHET MANYURA

29:15 ada-ada, sl manyura
29:45
Narration describes how time has gone by, and how Kakrasana is now taking the form of Priest Jaladara, and meditating on Mount Sonya. 

The narration recounts the history: a neighboring, friendly country—King Salya’s kingdom of Mandaraka—had experienced a kidnapping. King Salya’s precious daughter, Érawati, had been kidnapped by Kartapiyoga of Tirtakadhasar Kingdom. Jaladara was able to save her and return her to Mandaraka. King Salya had announced that whoever was able to return her would receive her hand in marriage, yet he took back his promise in the case of Jaladara when he found out he was only a priest. (Salya has no idea that Jaladara is in fact the prince of Mandura.) After the rejection, Jaladara returned to the mountaintop to continue his meditation.
Sampak, sl manyura

 ada-ada sl manyura

32:25
Permadi complains to Semar about King Salya’s hypocrisy. He says he will do anything to help, and Semar agrees this is the correct path.

34:15
Sampak, sl manyura

(Ayak-ayak, sl manyura (sirep)

(35:05)
In come the god of love, Kamajaya, and the goddess of love, Kamaratih. The god Kamajaya says he understands Permadi’s mission and his loyalty to fight for what is right. Kamajaya says the only way is for him to disguise himself so that he can go unnoticed.
(37:32)(Sampak, sl manyura (Arjuna is transformed into a woman), ada-ada, sl manyura
Kamajaya explains that Permadi will now be called Éndhang Werdiningsih. Now he tells Semar to also change his clothes so he looks like a woman. The punakawan are all told to come on stage. (As the punakawan each come in to hear what they need to do, they each joke that they really only want to come on stage if accompanied by a gendhing. And they each name a gendhing that would take too much time.)

(42:25)
They are told they all need to disguise themselves as women
. They marvel at Arjuna’s new form. Then they talk about what they new female name should be. Semar decides to be Suliyem (one of the sindhèn tonight), Garèng will be Warni (a famous sindhèn of Ki Manteb’s), Pétruk will be Suparsi (a sindhèn and female dhalang from ISI) and Bagong will be Sempruk (a famous female kendhang player from Solo, who is also a sindhèn). 
Kamajaya says he will return to the heavens and leave this in Semar’s hands.

46:22
Sampak, sl manyura
Éndhang Werdiningsih says it’s time for them to go to Mandura to do their job of defending Jaladara and standing up for his right to be the one to marry Érawati.

Sampak, sl manyura

(48:00)
buka celuk mg Kinanthi Padhang Bulan
ON MOUNT SONYA (Herimtage of the priest Jaladara): Jaladara (Kakrasana), with Narayana and Lara Ireng, followed by Udawa

sendhon kedhatonan, sl manyura
Kakrasana describes how incensed he is at King Salya’s lack of fairness. Sure, he was disguised as a priest and did not reveal his true status, but that should make no difference, according to Kakrasana. Now he has been given a dowry requirement by King Salya to put him off further. He’s been told that he has to find two bridesmaids, both from the distant mountain regions, yet both being well versed in the etiquette and ways of the palace. He’s quite confused as to how he will ever find two mountain/village girls who are fluid in the ways of the palace. 
(53:40) Lara Ireng speaks her mind—that the important thing is his heart and that it is full of love and desire. He must distance himself from a heart full of anger and revenge. He has to have a pure and virtuous heart to succeed in matters of love. And that it seems now that he is only angered and challenged by the bridesmaid requirement, but he must go about it through his love for Érawati. She offers to help.

Sampak, sl manyura

Kakrasana says he’s so touched. Narayana and Udawa say they will help as well. 
Sampak, sl manyura(Ayak-ayak, sl manyura
pathetan sl manyura jugag
(58:15) GANDA MADANA HERMITAGE: Narayana greets Jembawan and his daughter Jembawati. 
Narayana explains that Kakrasana is to be married to Érawati IF he can find two bridesmaids from mountain villages who know the ways of the palace.
VCD #7

(GANDA MADANA HERMITAGE, cont)

Narayana asks if he may borrow Jembawati for this purpose, and bring her right back. 
ada-ada, sl manyura

Jembawan says that is no problem, since Narayana is already engaged to Jembawati. She’s told to dress appropriately for the trip.

Sampak, sl manyura

Udawa tells Lara Ireng that she’s going way too slowly and they will never get the mission done. Lara Ireng complains that there is a wad of tobacco in her path. She describes the tremendous amount of work that goes in to making tobacco from the fresh leaves, and says she can’t bring herself to step over it. She asks him to get it out of the way for her. which he does.

Sampak, sl manyura

(04:18)
 Now she complains that there is an ant in the way. She describes how cooperative and disciplined ants are and how they are in many ways better than humans. She insists on going around the ant.

Sampak, sl manyura

(05:50)
Lara Ireng runs into Semar and Éndhang Werdiningsih (Permadi/Arjuna) in the forest.

ada-ada, sl manyura

(06:45)
They all introduce themselves (the punakawan pretending that they are also women). Lara Ireng invites Éndhang Werdiningsih to be one of the bridesmaids in Mandaraka. The punakawan are excited by the prospect because it means free food. 
Sampak, sl manyura

(10:30) Lara Ireng starts to explain the ways of the palace to Éndhang Werdiningsih. The most important part is to not be simply beautiful, but also to have a beautiful spirit and heart. To be talented at taking care of the house, the family, and to be friendly and open to society. To be respectful and loyal to your parents and your husband, as well as to yourself. 

Then Lara Ireng asks if Éndhang Werdiningsih can take a moment and give her a bit of a massage.

Sampak, sl manyura

Narration describes Permadi smiling to himself at this prospect, as he has been infatuated with Lara Ireng since meeting her in the forest earlier with Sagopi. The poetic narration cleverly describes the increasing sexual arousal of Permadi as he massages Lara Ireng in his female form. 

(13:44)

(But again, an annoying pan to that same audience clip—the narration is clever and would engage a smile in the highly literary listener. But it is not hilariously funny as one would think looking at the audience. That clip was clearly from some moment in Limbukan.)

Sampak, sl manyura

Lara Ireng is startled by the nature of Éndhang’s massage and suggests they stop.
Sampak, sl manyura

ON MOUNT SONYA

Narayana enters with Jembawati, and Lara Ireng with Éndhang Werdiningsih.

ada-ada, sl manyura

(16:22) Narayana and Lara Ireng introduce the two bridesmaids. 

Sampak, sl manyura

In comes Naradha to express his approval. He reports that Gamelan Lokananta is already playing in Mandaraka, the various offerings are all ready, and they are told to depart. First Naradha will dress Kakrasana as the royalty he should be.

Sampak, sl manyura

(18:30) Kakrasana changes to the form he will take for all stories in the future, the form of KING BALADÉWA.

Sampak, sl manyura

Baladéwa expresses his thanks and they depart to King Salya’s kingdom of Mandaraka.

Sampak, sl manyura

ada-ada, sl manyura(Ayak-ayak, sl manyura

KINGDOM OF MANDARAKA: (King Salya, with his son Rukmarata)

(21:12) The narration describes how disturbed Salya is at the thought that his daughter may have to marry this Jaladara character. He hears the arrival of the party from Mount Sonya.

Sampak, sl manyura

In come Baladéwa, Naradha, Narayana, and Lara Ireng.
(Ayak-ayak, sl manyura

(23:50)
 gendèr changes to pélog barang

Naradha explains that it is time to marry Érawati and Baladéwa.

Kodhok Ngorèk, pl barang

Érawati gives her vows.

(Sampak, pl barang

Permadi reveals himself as one of the bridesmaids. Naradha says he feels his task is finished and he will return to the heavens.

Sampak, pl barang

(27:50) Duryudana chews out Sangkuni for not being able to find the appropriate bridesmaids in time before Kakrasana. Sangkuni assures Duryudana that there are still two daughters left in the family—Surthikanthi and Banowati. He says they should not stay and embarrass themselves but rather go home.

Sampak, pl barang

Semar closes the story off, and comments that all is well—may all be well into the future.

TANCEP KAYON

Ayak-ayak Pamungkas, pl barang

� for more information on the term “garapan”, see � HYPERLINK "http://www.purboasmoro.com" ��www.purboasmoro.com�, Documentation Project page.


� The producers from Ngawi were probably trying to encourage more true to correct pronunciation by spelling the name with “o’s”. Generally accepted current practice though is to spell the “aw” sound with “a”. It’s true that individuals have the prerogative to choose whether they like the look of “o” or “a” in their name for the “aw” sound. However in the case of wayang characters—like Kakrasana—the “a” is automatically used, so as to be consistent and since we cannot ask Kakrasana which look he likes better. “Purbo Asmoro” is spelled with “o”-s rather than as “Purba Asmara”--as is the “Suroto” in Anom Suroto or the “Sudarsono” in Manteb Sudarsono--because those men prefer to spell it that way. In the case of places (Wonogiri or Boyolali for example) there is a tradition of using “o”-s which comes from the past. But the word “purba” (authority), the word “asmara” (love), the word “wana” (forest), or the word “baya” (crocodile) in a wayang text would be spelled with “a”-s not “o”-s.


� There are in fact many regional differences as to which wives mothered which children, but this is one Solonese version that Ki Purbo Asmoro always uses.


� In the interest of getting to the point and keeping his focus, Ki Purbo Asmoro does not tell the story of the transformation in this recording—he is trying to keep the focus on Kakrasana and not spend too much time on the Gorawangsa/Maérah story. When his lakon is about Kangsa though, he tells a more complete version.


� The complete story of Kangsa’s birth is actually much more complicated. The ogre Gorawangsa uses magic to turn himself into a figure looking exactly like King Basudéwa, which is why Maérah is willing to be with him in the first place. Ki Purbo simplifies and shortens the 


� This attitude on the part of Basudéwa is unique to Ki Purbo Asmoro as far as I know. Most every dhalang I have ever seen, portrays Basudéwa as a furious and jealous husband and Maérah as the only one at fault. This is one example of what is known as sanggit, or individual dhalang interpretation of events.


� Kangsa does not realize that he is a result of the union of an ogre and Maérah. He thinks he is Basudéwa’s blood son, and Basudéwa has to act the part of father to avoid shame to the kingdom.


� again, when telling the story of Kangsa in an all-night wayang, 


� This is a standard interaction in many wayang stories. Togog (who is an advisor to all aggressive and evil characters through history just as Semar follows virtuous princes) is often asked for advice on various marriage propositions, and he always tries to convince his various lords that a marriage between an ogre-like character and a princess is an inadvisable match. Ki Purbo has dozens of pieces of philosophy he uses at this point


� There’s a whole philosophy to the four ogres and their forms, which is explained quite completely in the lakon Makutharama, but basically they each stand for different aspects of the natural world—obviously there’s just WAY too much to reveal in a synopsis! But there is a philosophical background to the choice of four ogres attempting the kidnapping in their own way, each of a completely different form.


� Here is an example of Ki Purbo subtlely focusing on Kakrasana, given that  it is his banjaran. When telling the story Kangsa Adu Jago Kakrasana and Narayana are given equal weight, and there is a scene for each of them to receive the book from the gods—one with Brahma and Kakrasana and one with Narayana and Wisnu. Since it is the story of Kakrasana, he alone is given a separate scene, whereas Narayana simply relates what has happened to him. These choices are subtle, but over the course of an all-night wayang add up to lend the focus to the banjaran character.


� at the time of this performance Ki Purbo had not yet purchased the collection he now owns from Semarang ~1928, in which there are punakawan dressed as women…


� I have seen Ki Purbo do versions of this lakon, or in his Banjaran Baladéwa, in which he does a fascinating pshychological study of Salya’s changing of mind concerning Jaladara, or at least a few moments of commentary on his hypocrisy. It seems that this performance Ki Purbo was feeling rushed, and was pressed to get to the finish.





