Dhalang Discussion, 29 October 2008
1.
What is your opinion of the current term “garapan” and in your opinion what constitutes a garapan performance? 
2.
A wayang enthusiasist, student, and commentator recently speculated “Garapan is just the use of padhat techniques but in an all-night wayang.”  What do you think of this statement? In what ways might it be true and it what ways not accurate?
3.
Who were some of the first dhalang using the technique of prologue “di luar”—when, where, what lakon, examples, what purpose did the prologue serve, how was it structured, etc.
4.
Currently, the prologue are often multi-scene, and can last as long as one hour or more, rather than simply being a single scene. What was the development of the multi-scened prologue?

5.
Who were some of the first dhalang to perform a banjaran of a character? 
6.
Who were some of the first dhalang to “mbanjar”/combine lakon, not focusing on a character, but rather on sequence of plot?  (examples: Abilawa(Wiratha Parwa, Bale Segala-Gala(Babad Wanamarta, Dewa Ruci(Bima Suci, Babad Wanamarta(Sesaji Raja Suya)

7.
When were some of the first garapan performances in which all four elements (sanggit, sabet, iringan, catur) were considered “garapan”, and completely through the night, not only in the prologue?
8.
Do all garapan performances start with soemthing referred to as a prologue? If so, why?
9.
What about the audience? What do you think the effect of a garapan performance is on a typical “masyarakat” audience?

10.
What do you think has been the effect of the garapan style on dhalang’s thought process and development as an artist?
11.
What would be the best word to use to refer to the type of performance we are recording tonight—“klasik”, “tradisi”, “konvensi”, “gaya kraton” or something else, and why?

12.
The current ISI curriculum includes pakeliran garap. When did that start, what is the sequence of study, and what are the materials used?

